"Sinner Man"). And it's all soulfuL A must 
have. 

* * * * 

-Laura- 

"Ripe" 

-Skavoovie and the Epitones. 

Moon Ska Records 

Skavoovie! This is the cd you listen to when 
you want upbeat but not cheesy. You know- 
friendly. ..but not manic. Few new bands 
blend the jazzy and ska-y as well as 
Skavoovie does. Some highlights: a cover of 
Duke Ellington's "Bli-Blip" and another 
cover, "Drunk." I also liked "Frog Spirit" 
and "Blood Red Sky," sort of funny, sci-fi 
arrangements. All in all, the Epitones music 
has deviated a bit from the focused, straight- 
up ska jazzness of their debut, "Fat Footin', 
into a more, urn, carefree type style. Still 
good, though. 'Nuff said. Moon Ska gave 
this to TMN free under their wonderful 
encourage-the-'zines-pohcy. Thanks Moon! 



Love n' Respect 

As much as we'd like to think so, we 
couldn't have done it alone. So many people 
wrote for us, wrote to us, voiced their 
support, and read the bootleg first issue. We 
owe it to you. So, thanks to all of you, of 
which these are just a few... 
49 
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Jumpstarts, SeeSpot (R.I.P! *sniffle*), the 
Articles, lotsa other yummy bands, Kim, 
Sara Evers, Anthony Torres,Noah Wildman, 
Niilo, Nate, Francisco, J.C., Lizzie, Lauren 
M., Stephanie, Survival (just cuz, baby!), 
Mark Coyle. Jeff Wondrely, Jeremy @ 
Everybody's, WILLIAM (can't wail for your 
interviews, bahy!). Small Publishers Coop, 
Dana B, Jon Stothfang, loanna, and anyone 
else we forgot—Thanks. 
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It's All for YOU, habv! 

They say you can never go home again, 
but I beg to differ - here I am back on the 
big comfy armchair of TMN #11 (two, 
actually, but who's counting? Not I, as 
you can see - I (and Anne) have been 
so busy with this school garbage we 
barely have time to shower. Alright, no 
time.) So, as crusty as we are, we want 
to thank everyone who contributed to 
this lil' piece of work (and there are lots 
of ya!). You best enjoy #11 - but there 
are three things to keep in mind while 
reading it - don't feed it after midnight, 
don't put in water, and that watered 
down radio bubble gum AIN'T ska, 
pops! That bug-eyed, drooling 
expression on your face obviously 
means either STSC's getting busy, or 
you've noticed the new, snazzy format 
of TMN (baby's growin' upl). Like all 
good things, this wasn't free, so help us 
pay for it, 'cause no one's hiring us 
when we're this dirty! That's about it - 
keep yer ears happy with the sounds 
that make the plants grow - roots roots 
ROOTS! They love ya back, 
commitment-free! Adios, shalom, and 
au revoir - 

->Laura<- 



Really Now... 

Ska-diddly boom! (where the hell did 
"that* come from?) Welcome to That's 
My Number issue numero 11 as in 
Ocean, babee! Second go. It was 
pretty much finished in February, but 
with schoolwork and work-work and just 
plain busyness we didn't touch it for 
practically two months. It's finished 
now, though. Small Publisher's Co-op 
was great-the brand-spanking new 
'professionally* printed format is 
evidence of that, babyl No more 
bootleg cut, paste, xerox, repeat jobs for 
us anymore-and no more turnin' it 
sideways to try and read it for you 
neither. So. .with all this new time on 
yer hands... (No, groveling fan mail is a 
poor expenditure of it). ..how 'bout 
contributing? Cm on Mr. Talkative-get 
on it! Moving on.... What's that you say? 
Back to the where? The roots of 
rocksteady, that lovable, oh-so- 
danceable granddaddy o'reggae? Did 
someone pay you to say that? 
Eeeeexcellent. What an astute reader 
we have today! Enjoy... 
— >Anne<~ 

Random (but important) TMN info: 
Our mailing address is: 

That's My Number 

P.O. Box 42103 

Cincy, OH 45242 
We don't care if you reprint anything, 
but please contact us first and cite the 
source. Also, as usual, contributions 
are welcome and invited! If you're in 
a band, by all means send us your 
demo. (Engine 54, we're still 
waiting. ..<grin>) Laura and I do 
reserve the right to edit as minimally 
or extensively as we choose. Heheh. 
Power. 



Can't You See? 
Last issue it was a quiz, but for TMN's spring issue: whoever sends a list of all of the 
references made to specific songs smattered in titles/articles throughout (this one's free: 
"Really Now" is a marvelous song by the Dream letts) gets a free CD! Music reviews, of 
course, don't count and you have to name an artist. It doesn't have to be the original artist, 
but chances are it is. It's [all] you... 




review will suffice. 



"I'm the Kinp/The Heat" 7" 

-The Insteps. Stubborn Records 
Who can say anything bad about the much- 
missed Insteps? "The Heat" is a neo-trad, 
easy-listenin* instrumental. As for "I'm the 
King"... .Think Derrick Morgan*s "I am the 
Ruler" gone all third wave boppy. It's got a 
carnival sound stylee thing going on. Nice, 
tight horns though- but who's surprised? 

* * * 

"Re ggae Got S oul f c/w Dog WarV 7" 
-Took and the Mavtals. Island 

Beads 

Ah, the richness of vinyl. 
Crackle.... crackle...* snapping back into 
sentience* This is beautiful! "Reggae Got 
Soul" is as wrenchingly soulful as ever, but 
the real surprise here is "Dog War." I've 
heard it as "Dog War," and I've heard it as 
"Broadway Jungle H --but I've never heard it 
like this. I'm still drooling. This is the best 
Maytals song I*ve heard, ever. This remix 
(alright, probably the orig inal mix of it) has 
lots of soul, lots of drums, and a different 
chorus. "Ow! Lord have mercy!" You got 
that right 

-Anne* 

* * * * ■ 

"Push Pis Y a Dance Hall (c/w Keep 



-Rita Marlev All Stars. Rita 

Marlev Music 
Hmmm. I love Rita a whole lot, but this 
1992 release isn't one of her best. It's 
sounds all 80' s keyboardy-dancehall, if that's 
possible. Nonetheless, her sweet vocals 



31 make it infectious and undeniably danceable. 
It's no "Pied Piper"--but hey, I'm a bit 
partial. 

* * * 



"Guns of Navarone." "G uns Fever." 
"Phoenix Citv" 7" 

■The Skatalites. Baba Brooks. 

and Roland Alphonso. Troian 

BfiGodi 

How many more good 7"s are you gonna 
bring back from London, T.K.? No 
surprises here-straight-up trad and nothing 
else. Not even a remix of any of these. I've 
heard them all a thousand times and I'm sure 
you have too... 

* * * * 



'The Toughest" 

-Peter Tosh. Heartbeat Records 

How much rock steady can one girl take? A 
lot, if it's Peter Tosh! A whole lot! All of it! 
Bring it oni It just doesn't quit Unlike 
many of our Studio One friends who went 
reggae or electronic 80' s dub when the 60* s 
(sadly) ended, Peter Tosh kept the love, mon! 
(He also kept his picture-the cover is just 
him cut out of a picture of the original 
Wallers.. <grin>) This album is a seriously 
wonderful showcase of all that is ska. It 
ranges from the upbeat ("When the Well 
Runs Dry") to the rocksteady/nascent stages 
o'dub ("Rasta Shook Them Up") to the rock- 
you-even-steadicr ("Shame and Scandal," 



Reel", and Lord Tanamo's "Come Down". 
Even the Jimmy Cliff song, "King of Kings" 
is allright As several of you already know, I 
usually can't stand that little punko. Speaking 
of little punkos, there's also an enjoyable 
song called "Judge Not", credited to a very 
young Robert Marley. And of course, don't 
think there's a person on earth who can deny 
loving "My Boy Lollipop" by Millie Small. 

Island has done a wonderful job with 
this CD. and I think it's essential for almost 
any collection, if not for the classics, at least 
for the rarer tracks. It's hard to find a 
compilation of any genre, especially Jamaican 
ska, which usually has to have either Tommy 
McCook and some other fella doing "songs" 
that were really just excuses to solo for 
minutes upon minutes, or some unbearable 
Jimmy Cliff "Ska Around the World" type 
thing, that I can listen to all the way through 
and love every song. Except, of course, for 
that Jiving Juniors one. 

-Niilo 
(Ed Note: I haven't listened to this release, 
so I can't rate it, but just remember for all of 
TMN's reviews: Everybody's gonna give 
you 
free advice...) 



care for too much is "Dancing Groove," 
which sounds very much like Delroy 
Wilson's "Dancing Mood," just plus an 
annoying church organ-like sound in the 
background and minus Delroy's crooning 
lyrics. Nonetheless... Instrumental good. 
Soul beat good. Rock steady very good. 
Album beautiful. 
-Anne- 

* * * * 



"Evening Time" 

-Jackie Mirton fr thf ffrlll 
Vendors. Shidin ] fortiff Re- 
release on Heartbeat 
Rock steady. Oh yeah, baby. Hello, 1968 
Jamaica. Hello brilliance. Thank you to the 
kind Moon employee who suggested this 
when I came in, in a hurry to buy Emesl 
Ranglin! *smooch* The title song, "Evening 
Time," reminds me very much of the 
Pioneers for whatever reason-have a listen 
and get back to me. A bit uncanny. "Hot 
Shot" is definitely a highlight. Heck, the 
whole album is smooth and irresistibly 
danceable. Ironically, the only song I don't 



"Chicken Scratch" 

-Lee Perrv. Smrij n j <frri fffi 
Re-release on Heartbeat 
I've had this album for about a year and a half 
on tape...but this is the type of album that 
you just gotta buy on CD or vinyl-or the tape 
will wear out I did; it's that good. Backed 
by the Skatalites, and showcasing the vocal 
talents of none other than the queen o'reggae 
and soul, Rita Marley (with her soul band, 
the Souleoes) and the Dynamites, this early 
Lee "Scratch" Perry re-release (it spans only 
1964-1966) sounds dramatically different 
than Perry's later work, which progressed 
into classic dub. I guess I'd have to call 
"Chicken Scratch" and "Solid as a Rock" the 
highlights of this album, but it's difficult to 
choose. As a result of the original recording 
equipment, however, the sound quality is a 
bit poor at times, and the songs tend to blend 
together a bit in style and tune. As far as 
Perry's voice--you either love it or hate it. I 
love it, but give it a listen first 
-Anne- 



* * * * 
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"Girls Go Skaf'-Hpy i haven't been able 

to get my mitts on this yet but I heard that it 

was wicked good. Someone want to send me 

money for it? Alright a tape of it? Just a 
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Spendin' the Weekend... 

-TMN Show Reviews- 
There were lots of shows this spring in Cincinnati" but, unfortunately, by that 
time we were way to busy to sit down and write reviews for all of them. The 
Business/Dropkick Murphys. Teniptaiions/4-Tops, Skalalites/LGB. Skinnerbox, etc 
shows were all quite good. Bui hey. you'd rather go to them than spend all day 
reading about them, right? 



-Nice Guv Eddie- 

Fudsiie and Fufu- the Coin Collectors 
-Oct 25. 1997 <S> R..// Cnffr^hnp 

Sara and I got to the show really late 
(we set off someone's burglar alarm, but 
that's another story...), so we missed most of 
the Coin Collectors, who I'd never heard of. 
When we walked in, 1 thought they were 
some kind of awful thrash band, but they 
turned out to be really funny. So then Fudgic 
and Fufu, the band I came to see, started their 
set. Two skinny guys, a tape, and lots of 
props (Most were edible, but there was also a 
blow -up dalmation and a Twister board), li 
was then that I started to notice the incredibly 
diverse crowd. From goths to greasers, the 
eclectic mix of people assembled at Buzz 
were far from the homogenous norm. 
Everyone was really nice, and even the goths 
gave black smiles when F&F played. And 
oh, play they did. These boys were jumping 
around, greasing themselves with cupcakes, 
biting each other, throwing donuts at the 
crowd (the refrain of "D not D" - "Deez nuts 
(point point), not donuts" (throw throw)) 
Crazy. When else has half the crowd gone up 
on stage and literally bowed down to the 
band? ('Thou shall honor thy Fudgie and 
Fufu...") A classic. I even bought their CD 
(with pretty art by die illustrious Jon 
Stothfang!) I'm kinda pissed, though, cause 
it doesn't have the severed head song on it. 
But it was well worth it The last band, Nice 
Guy Eddie, I'd seen before. They played 
really well, a nice trad/modern ska combo. I 
left early, so I didn't see the whole set. But 



what I saw was really solid. They seem to 
have improved since 1 last saw them. And I 
give them props, since F&F is a hard act to 

follow. Anyone want a Twinkie? 

Nice GUV Eddie &Trieca Hannv 

November 7. Caddy's Upstairs 
Okay, first of all-Spectre, where the heck 
were you?! The band I went out to see was a 
no-show. What a lose. Anyway, when my 
friends and I showed up there were about, 
oh, ten people there. (This unexplainable 
paucity of fans still eludes me.. .did the 
Spectre kidnap all of our little ska kids? I 
miss the little boogers!) Poor Nice Guy 
Eddie was on first, and they played about a 
half-hour late-one would assume in the vain 
hope that anyone else (*ahem*) would show 
up to support the scene. Seeming to follow 
nicely with the course of the night, however, 
few did. Nonetheless, NGE's energy was 
incredibly high throughout their set, even 
performing musical genres as called out by 
the audience at one point (n.b.-I was most 
impressed by their house techno rendition 
:P). Furthermore, their horn section is 
phenomenally tight What a great trombonist! 
I was only just forgetting about Spectre 
when....Trigga Happy. I saw them at the 
ARA conference in Columbus this October 
and was not overly impressed, though I had 
heard that their performance there had even 
been an improvement on the past. Their set 
list was nigh-on identical to the one they 
played in Columbus. ..somewhat 
disappointing Laurel Aitken cover and all. 
Not too poor, but as the drunk thirty- * 



something rufie candidates-of-the-year began 
filtering upstairs, they seemed to become 
more and more inconsistent, to an extent that 
it wasn't even danceable anymore. Not as 
ska anyway. That drunk woman's version of 
ballet seemed about fitting... 
->anne<- 

LHS-SCOfflaWS-Pro Mideet 

Mafia 
Nov 14. 1997~Caddy's Upstairs 
On November fourteenth I graced Pro Midget 
Mafia, Lee Harvey Skaswald and, of course, 
the ever-impressive Scof flaws with my 
presence. It was a good show. Is that 
enough said? Probably noL The Scofflaws 
played a pleasing rendition of "Pee Wee's Big 
Adventure" and my personal favorite '"Til the 
End of Time." What show would be 
complete without a quick jaunt through 
"Boots" and "William Shatner?" Apparently 
not this one. The alto-saxophonist (who 
sadly did not sing too) was my hero. I would 
like to take the time to applaud his efforts (the 
keyboardist received second best because she 
was wearing the same sht>es as I was). Even 
though the crowd was a bit sketch (the UC 
boy with a Hawaiian shirt and no rhythm), 
everyone was having a good time (including 
the drunk girl on top of her boyfriend behind 
me). If you didn't go, that must suck. You 
missed out on a quality show, 
-->allison<- 



from H20 arc two of the nicest guys EVER! 
The greatest thing about this show was the 
heterogeneous mix of bands. Sumpin' for 
everyone, yo! The Pilfers (dub/rap hyper 
skacore kinda band) were first. The kids 
loved 'em - Coolie Ranx (lead vocalist and 
extremely cool guy) really worked the crowd. 
These guys have been touring like crazy, and 
I'd like to see some new material when I see 
them for the fourth time! Next up were The 
Amazing Royal Crowns (kind of 
psychobilly/swing with more -billy and 
swing than psycho music). They took a little 
bit of getting used to, but after about one 
song I was shakin it like crazy. Some people 
apparently weren't as enthusiastic as I, and 
threw stuff at the band. (Maybe hormone- 
heavy Pietasters groupies?) But they were 
great H20 (Punkish/HC whatever sumpin or 
other) were also pretty smooth. I think the 
crowd were really into them. H20 aren't 
usually my cuppa tea, but they had super 
energy. Finally, the Pieboys took charge. 
They played lotsa the good old stuff and new 
stuff as well (I hadn't heard the new stuff 
before... it's different and will take some 
getting used to, but really tight.) I also can't 
resist mentioning that I got to join in .(along 
with a Pilfer and an H20er) on the last song 
(the infamous Business cover "Drinkin' and 
Driving). Very nice. So, I guess you can tell 
that I had a good time. If you weren't there, I 
wanna know what you were doing, cause 
you should have been at the show. 
->Laura<- 



-Pietasters- 

Pilters-Hai-Amazing Roval Crowns 
I>je.mhfif 19. 1997-Bogart's 
Wow! A super- amazing show! (exhale). The 
Pilfers. Amazing Royal Crowns, H20, and 
the Pietasters all played great sets to a jam- 
packed, happy, sweaty crowd of kids. I got 
to see most of the show from backstage, 
cause Todd from the Pietasters and Rusty 



Mod! 

From '60's Mod to Oi! 
Ferrum Records 
P.O. Box 3181 
Iowa City, IA 52244-3181 



however, they are no less amazing. Although 
mostly instrumental, the songs that stand out 
contain the incredible vocals of Jackie Opel 
("Old Rocking Chair") or the combined 
efforts of Stranger Cole and Ken Boothe 
("World's Fair"). There is only one song 
featuring the sweet sound of Doreen Shaffer, 
but it is one of her best By and large, this is 
definitely worth seeking out and making part 
of your collection. 

* * * * 

"African Roots" 

-JJynri Rrevett and the 
Skatalites. Moon Ska Records 
♦smack* I love you, Noah! This CD was 
complimentary from Moon...just for having 
written a *zine. Props for that policy 
(!)... .The Skatalites had three reunions 
between 1965 and their reformation in 1992— 
and this album is a product of their first in 
1975, with several bonus (read: I'm still 
drooling) tracks from their years as Studio 
One's house band, including the trombone 
talent of the late Don Drummond. After their 
initial breakup, McCook had gone on to work 
with the Supersonics, and Roland Alphonso, 
Jackie Mittoo, and Brevett had formed the 
Soul Brothers (later the Soul Vendors). In 
1975, however, at Brevett' s request they 
showcased their talents together once more on 
this album.. .and... .wow. The infectious 
Rasta drum beat mixed with the 

Skatalites Anne- -speech less? Heheh. 

You better believe iL Enjoy it while you can. 

* * * * 

"Volume 1; 1QS9-I964: Ska's The 

Limi£ 

Various Artists. Island Records 
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Island Records, the big major 

recording company that started out as a small 

Jamaican record label, is apparently 

commemorating its 40lh anniversary by 

releasing a CD for every five years it's 

existed. The first one out is "Volume 1: 1959 

- 1964: Ska's the Limit." I have to say 

they've done a great job. The disc starts out 

with some strong rhythm and blues and 

calypso-style songs, including Laurel 

Aitken's "Boogie in My Bones", "Lord 

Kitchener's "The Road", and Lord Creator's 

"Independant Jamaica." The Jiving Juniors' 

"Sugar Dandy" interrupts the smooth flow of 

these songs with what has, for me at least, 

come to be an unbearably annoying two 

minutes of high-pitched wailing. However, 

that song is the only low point of the whole 

CD and if you can somehow stomach the 

singing of one of the Juniors (who I believe 

they got rid of later, sin ce I haven't h eard him 

on the 

Jiving 

songs 

familiar 

even that 

an 

job of 
songwriting 
singer, thougri 

The CD then moves into 
the defined ska singer, and gives you classic 
after classic. I think it's worth buying just for 
'Carry Go Bring Come" by Justin Hinds and 
the Dominoes (Ed. note: why is this the only 
J.H. song ever on comps? Frickin* annoying! 
Especially since they have so much other 
great stuff. "Save a Bread", anyone?) and 
"Housewives' Coice" by Derrick & Patsy, 
which I think are, if not the best, definately 
two of the best ska songs ever written. Other 
highlights include Don Drummond doing 
"Eastern Standard Time", Eric Morris' often- 
covered "Solomon Grundie" and "Penny 
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Big 5's "Pressure Drop" 

No Doubt's... ah geez. 



Alright- the next three reviews are from the 
commendable Jeff Wondrely, who has my 
eternal love n' respect for bailing me out 
when my car got towed (even if he does like 
Prince Buster better than Derrick). Here 
goes: 

"FlipF'tol" 

-The Articles-Moon Ska 



BfittBfJg 

The Articles are truly one of my all-time 
favorite bands. Their sound is along the lines 
of NYSJE's-but better, in my opinion. With 
covers of such greats as Thelonius Monk and 
Charlie Parker along with great original 
tunes, these guys cover all of the bases. The 
songs play with your emotions like few 
bands I've heard. The opening track, 
"Dragon Fly," gets you up and shouting; 
"You're Bread and Butter Pickles. Baby" 
from the middle of the CD gets you all misty- 
eyed. This is one of the be*t groups of 
musicians this side of the Skatalites, and 
anyone who appreciates instrumental ska-jazz 
should make this a pan of their collection. 
Editor's Note: Jeff didn't leave an objective 
rating, but I would assume it would be four 
stars. As the powers that be, however, TMN 
gives it: 



* * * * 
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"The P olitics of Stvle" 

-The Adjusters- Jump Up! 
Records 

28 



Think soul-ska. Is the first thing that comes 
to mind the Pietasters? That's about to 
change. Ever since I got this disc, it has been 
on permanent rotation on my CD player. The 
Adjusters mix heavy soul with tuneful ska in 
a framework of decidedly leftist politics. 
This makes the sound not unlike the 
Pietasters, but a little more soulful, a lot more 
political. Paul Phelps of the Articles told me 
that when singer Daraka Kenric goes onstage 
at the start of a show he says "it's time to 
teach some kids"-and this attitude is evident 
in all of their songs. You can tell that these 
talented musicians truly believe what they 
sing about, which tends to be rare in this day 
and age of "radio-ready" ska music. Editor's 
Note: I. ..love. .this... 

Must.. .meet... band.. .No, really-the vocals 
of Jessica Basta and Joan K. Axthelm just 
add one more irresistible element to this 
deadly sincere album. Durch kampf zum 
sieg, if you will. Rosa would be proud. 

* * * 

Some addresses a^printed in their liner notes: 
Democratic Socialists of America 

708 Varick Street 

NYC, NY 10018 
Modem Action Club & the Adjusters 

1511 East 57th #2E 

Chicago, rL 60637 

"Studio One Presents:Th e Skatalites- 
Ska Foundation" 

-The Skatalites-H eart Beat 

Records 

This is the Skatalites. These are the 
undeniable kings of ska music. This double- 
disc release is full of some of the greatest 
music ever recorded. Suprisingly though, 
hits such as "Phoenix City" and "Guns of 
Navarone" (you mean this isn't a Specials 
song? :P) are missing from the set. While 
some of these songs are lesser known. 



Stumbling Through '97 to '98... 

-Anthony Torres 



I recently met up with a girl who had 
friends of my friends dating back to 1994 and 
the first ska fests in Orlando. It was strange 
to realize that three years had passed and how 
things had expanded exponentially for quite a 
number of folks. Certain things I had fell 
would be inevitable had come to pass-a big 
selling ska band, folks crying sell out and 
arguing about misdefinitions, more 'zines 
coming up, and inevitably the good becoming 
great and the bad becoming worse. 

Things weren't better three years ago 
and they aren't worse now. But, 
something's gotta give in 1998. I couldn't 
care about ska becoming popular or fading 
from public view. I'm interested in seeing 
what comes forth from the folks to whom the 
music is a huge inspiration in their lives. 
Hopefully something creative will come 
forth. Even if it sucks it'd be nice to see 
some half-hearted attempts at something 
more... Books. Photos. Videos. Origami. 

It's just as important to give back 
now than to take everything in from the '60's 
and '70's. Perhaps the most progressive and 
influential publishing company has been ST. 
But c'mon kids. History starts now! Slop 
regurgitating George Marshall's words and 
thoughts and come up with your own. The 
world doesn't need another website or 'zine 
oversimplifying a complex history that spans 
two books. However, the world does need 
more folks taking stabs at defining the 
indefinable feelings thai come from being 
associated within the cultures. It's rather 
dismal to see so little devoted to the so right 
feeling of being in your clement. I fear the 
weak are weeding out ihe strong because 
they're reading the wrong watered down 
information, hearing the wrong words from 
ihe wrong mouths; yet selling the tone 
because they buy all the right consumables. 

The biggest agent of change isn't a 
scream but a whisper. A suggestion. You 
don't have to publish a 4,000 page book. 
The first 80 page paperback may suck, but 
that may inspire someone to write the second 
and the third until we stop counting firsts and 
judge the hooks on iheir own true value-do 
they communicate? 

I think it's too soon to release a 
contemporary photo book, but maybe 
someone will prove me wrong. But if the 
kids with cameras would apply themselves 
and shoot photos for their friend's Vinos. 



we'd have more contemporary faces to look 
at than cut outs from the '60's. And 
anyways, if you have secret aspirations of 
minor celebrity, don't be shy. Have fun with 
it. Put out a photo 'zine of you and your 
friends ruling ihe scene (but please— spare us 
that "s" word...) 

Likewise, I had seriously hoped 
music videos would communicate the feeling 
Ihe music elicits in a visual visceral manner. 
No such luck yet Fishbone had lots more 
heart in what they shot and put forth to sell a 
record. Granted, put someone in front of a 
camera and they want to ham it up, go for a 
cheap laugh. It's a universal thing with 
musicians. They may take their music pretly 
seriously, but they go for the cute thing on 
video, and it's pretty agonizing to have to sit 
through. 

Blame the bands? Blame the label? 
Yeah, blame them all. What's the point of a 
status symbol like a music video if it's made 
by an unfunny hack? 

Granted, the fear of capturing the 
essence of any emotion in a medium is that 
the situations represented may be lifted from 
the context of the emotion and taken at face 
value. Figurative speech is misinterpreted as 
literal commands, et cetera. Passion watered 
down to a pose; convictions safely 
assimilated to altitudes. Identities marketed 
as commodities. 

In the underground film scene in the 
late '60's, folks wouldn't talk to one another 
about what they were gonna do. They'd 
make movies and talk to one another in that 
way. "This is how I'm feeling. This makes 
me feel this way." Rap artists would battle 
on wax in the old-school hip-hop days. I 
have a feeling this will resurface this year- 
answering our enemies and announcing our 
loyalties in a creative arena. The gimmicks 
are pretty much worn out so now it' gonna 
raise things to another level. Everyone's 
bored. We'll have to make our own 
entertainment. 

Well kids, this is the year, so make 
something up and have it mean something to 
you. No one may appreciate it now, but ten 
years down the road its influence may be felt 
in the realm of substance-starved upstarts. 
You owe it to you. 

L&K&OIS-Anthony 



Ska Love and Special Sauce 

"It don' m«an a thing, if it don' got that scorchin' sting!" -King Stilt 



It's been said that money breeds elitism, 
conformism, and numerous other -isms with 
negative connotations.. .it's my theory, 
however, that using my simple 1-slep plan, 
the root of all evil can be used to make love 
connections in the ska scenes across the 
country. It's a well-known fact that pathetic 
scenesters all over the world wear cheap, 
ugly suits and short skirts (that might have Fit 
before they gained all that beer-related 
weight) in hopes of meeting the gorgeous, 
perfect rudie or skin of their dreams.. .am 1 
the only one who sees the madness?? I 
remember taking a trip to the Washington DC 
Federal Reserve Money Mint.. .besides 
spending Five bucks for an "antique" two 
dollar bill, and wondering why the 
government can't just print out money to pay 
off the national debt, I learned that an average 
dollar bill travels around the country two 
times and lasts three years before finally 
being sent to Two-Tone or Moon Ska and 
being lost forever in the mail. This brings me 
to my main point...what if these overweight 
skin birds and scrawny emo kids, instead of 
wasting hundreds of dollars in paying for 
those ugly clothes and expensive shoes, 
wrote their names and numbers on these 
dollar bills and distributed them in quality 
locations like coffee shops and clubs? Just 
Ihink about it... 

"Big-boned 200 lb. skinbird, likes 
Milwaukee's Best and guns, looking for 17 
year old virile Mickey Fitz look-alike 
(intelligence unimportant, all inquiries 
accepted)" 

"15 -year old 'rude girl' looking for any and 
all band members. Turn ons: Y- 
chromosomes, free tickets into shows..." 



"Straight edge, 14 yrs. Likes video games, 
Ian shrines, anything with the letter 'x.' 
Absolutely nailed to the four corners until 

someone likes me." 



These bills would not only last longer than 
the average "new" Doc Martens, but they 
would also travel a hell of a lot farther than I 
would to sec any band billing itself as 
"skankadclic." Sure, a few weirdos may get 



hold of the dollar, harass you, and maybe 
even show up at your house, but where 
would love be without a little risk? Pretty 
soon, you'll be cuter than Sid and Nancy. 
Putting your name and number on a five 
dollar bill could also show the scenesters that 




you're a rudie with high prestige and ska 
status... you could also show a little creativity 
(and your true colors) by checkering the bill. 
Or how about a big fat "Oi!" here and there? 
Or show your sensitive side by writing 
"R.I. P." next to Abraham's head... THE 
POSSIBILITIES ARE ENDLESS!!! Is your 
girlfriend pestering you to buy her an 
expensive hundred dollar plaid skirt or teddy 
bear backpack? She won't bother you 
anymore when she realizes you have your 
name and phone number on each one of those 
suckers. See that cute homeless chick over 
there? I'm sure she's appreciate some change. 
You see, with my plan, everybody wins!!! 
INCLUDING ME: 

Please send an unmarked Five dollar donation 
to: That's My Number 

P.O. Box 42103 

Cincinnati, OH 45242 



for devising this plan. 
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Noah, continued 27 

expression for all hardcore ska fans. To then 
I say: I am a ska geek, I have been a ska 
geek for fourteen years, and I will continue to 
be a ska geek until the thread that holds the 
patches to my flight jacket rots and falls 
away. 

Zlne Reviews, continued 

checkers) and an excerpt of 'The Evils of 
Wal-Mart" Finish up this troubling 'zine. 
Alright, not quite: in case some group feels 
unrepresented by God's kingdom-a bunch of 
hippie/'Tm pathetic" quotes and a picture of 
some hippie/mermaid/wiccan girl on the back. 
Hmmm — 
Send one dollar to: 

God's Kingdom 

Attn: Megan Arenaz 

4909 Forest Oaks Dr. 

Las Vegas, NV 89129-5732 

-Laura- 
Cosmic Haystack #4- There is absolutely 
nothing offensive about Cosmic "Ride All 
Three Waves at Once" Haystack. It has the 
compulsory Noah Wildman article, a great 
article by (yes, BY!) the Skatalites, an 
interview with Sto Svirat (Bohemian ska), 
neat photos, a "Skankin' on the Net!" guide 
to the web, music reviews of mostly Moon 
stuff, etc.. etc., ct cetera. Definitely worth 
checking out If you're the window-shoppin' 
type, check out their regularly updated 
website at Hltp://www.rudenel.com/cosmic. 
Or send a dollar to: 

Cosmic Productions 

P.O. Box 15945-149 

Lenexa, KS 66285-5945 

-Laura 




Not Just a Brand New S econdhand 
-Jeff Wondrely 
Everyone rips on the third wave of ska. With 
bands like Reel Big Fish and Save Ferris 
getting all of the spodight while Isaac Green 
and the Skalars (now simply the Skalars) 
don't even make it on MTV because 
GoldFinger beat them out on "12 Angry 
Viewers," I can understand why. People are 
getting irritated with the "mainstiearaing" of 
ska. What they fail to recognize, however, is 
that the third wave of ska has given us some 
of the best music in a long, long time. Take, 
for example, the Insteps—an absolutely 
phenomenal and irrefutably talented band 
whose breakup was perhaps the worst news 
of last year on the ska scene. The Toasters, 
sometimes considered both the tail-end of 2- 
tone and die innovators of third wave, is one 
of the best live bands I have seen, even 
though their music stopped being fresh in my 
opinion after "Dub 56." The west coast neo- 
trad scene, from Ocean 11 to Jump With 
Joey, is huge. After all, who's going to 
begrudge a band like Hepcat the success they 
deserve? 

In light of the success of third wave, 
it is important to know the good, bad, and 
totally wretched. The roots of today's music 
are just that-solid foundations from which to 
grow, change, and perpetuate that danceable 
beat. It is up to you~the fan, the reader, the 
collector-to keep an open mind and an ear for 
talent. Good music, after all, is universal and 
certainly transcends "waves," The third wave 
isn't the death of ska as some critics believe. 
It is a growth upon the form. 
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